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When the Handel Oratorio Society gave the Messiah Decem-
ber 12, 13, 14th 1980 in Centennial Hall, Rock Island, Illinois it 
completed one hundred years of oratorio singing at Augustana 
College. Such a continuous record for one organization that 
combined resources of college, seminary, churches and several 
cities, is probably unique. The Augustana Historical Society 
presents the story in observance of this centennial. Part I 
recounts the origin, difficulties, and development of the 
organization which began as the Augustana Handel Oratorio 
Society, divided the field with the Conservatory Choir, and 
reunited as the Handel Oratorio Society. Part 11 attempts to give 
a complete list of the programs, 1881 -1980, with names of 
participants and dates and places of each performance, though a 
few items cannot be found in available documents. 
This volume is dedicated to the multitude of singers, leaders, 
and accompanists, who have composed this significant chapter 




President - Emeritus 
Augustana College 

One Hundred Years 
of Oratorio 
at Augustana 
Oratorio at Augustana goes back to one man and to one 
experience in his life. The story can best be told in his own 
words. 
"Friday, April 4th (1879) early afternoon I arrived in 
London. I had already seen in the papers that the famous 
oratorio Messiah by Handel was to be given just that evening in 
the renowned Exeter Hall. I bought the cheapest ticket and 
mingled with the vast multitude gathered that evening in Exeter 
Hall. Lively applause greeted the appearance of the soloists. 
Especially enthusiastic was the reception given the conductor, 
Sir Michael Costa, as he took his place. 
"It was 7:30, the violins tuned, soon Michael Costa raised his 
baton, the orchestra began the overture. Already this made a 
deep impression. Bear in mind that the musicians and singers 
numbered between six and seven hundred persons. I will not 
attempt to describe the whole event, for I am not able. At times 
I was so carried away that I was hardly aware of myself. When 
the whole choir and orchestra came to the chorus, 'He shall be 
called Wonderful, Counsellor, God' it penetrated marrow and 
bone and I feared I could not overcome the trembling I 
experienced. The aria 'I know that my Redeemer lives' grips the 
heart. Here the Christian hope has found its most glorious 
musical expression. Handel said that his music was a profession 
of his faith. For the 'Hallelujah' he used the words of St. Paul, 2 
Car. 12:2, 'caught up in the third heaven.' And in truth, when 
Handel's 'Hallelujah' is sung as it was in Exeter Hall, one has 
cause to believe that angels joined in with the choir. 
"Now I come to an account of the presentation of Bach's 




Handel Oratorio Society 
the evening of Good Friday, 1879. First I would say that the 
orchestra and chorus were not anywhere as colossal and 
elaborate as the choir and orchestra which performed Handel's 
Messiah in London. That the Bach Oratorio was masterfully 
presented goes without saying. Both singers and players were 
worthy of the great master Bach. What especially impressed me 
was the serious and mellow way in which the whole was 
rendered, with deep feeling and touching sensitivity. The 
chorale following the death on the cross is the highest triumph 
of evangelical church music." 
Olof Olsson, professor of theology at Augustana College and 
Theological Seminary, on this visit to Europe in 1879, had 
caught a vision of what sacred music should be, back in Rock 
Island and Moline, Illinois. 
During the summer of 1880 he won some friends at the 
school for the venture. "One old man of experience with much 
kindness encouraged the enthusiastic friends, gladly loaning 
them money to buy the books needed. A music instructor 
promised his services, the Augustana orchestra (founded 1879) 
was wil I ing to help, and without much fuss the Handel Society 
was organized. The constitution on which our society was 
established consisted of the Word of God, prayer and work-a 
golden constitution on which by God's grace we want to 
remain." Choirs in Moline, Rock Island, Andover, joined in the 
project. Procuring books took time. A charter member, John 
Fryxell, said they had to be ordered from England. After New 
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Years 1881 each group rehearsed separately. On February 25-26 
the first joint recital was held at the college. "This attempt 
proved very successful"- they agreed to meet again April 8th 
and announced that the first concerts would be given during 
Holy Week. 
Monday evening, April 12th, the first concert took place in 
the First Congregational Church, Moline. The weather was 
stormy, but a "fairly good crowd was present." It had been 
planned to go on to Andover (22 miles) on Tuesday evening. 
But the roads were impassable and after hurried arrangements 
the second concert was held in the First Methodist Church, 
Rock Island, "Fine praise and recognition in the Rock Island 
Union" was encouraging. On Wednesday evening a group of 80 
set off for Galesburg, stopping in Galva for dinner and a 
concert. In Galesburg that evening a large crowd greeted th~m 
in the Lutheran Church including "a number of Americans with 
musical intelligence." The Galesburg daily paper gave a very fine 
review. Again at Commencement in June the society sang in the 
Moline Congregational Church, and on the following day, the 
17th, traveled to Andover to fu lfi II the original intention. 
The article in the church periodical from which we have 
quoted also gives in detail the program for these appearances 
(Augustana och Missioniiren 1881, pp. 266-270): 
1. Overture: Organ and orchestra. 
2. Solo, tenor: C. A. Backman "Comfort, comfort ye my 
people." 
3. Chorus: Augustana Handel Society "And the glory of 
the Lord ." 
4. Solo, alto: Wilhelmina Kohler and chorus "Behold a 
Virgin shall conceive." 
5. Pastoral Symphony: Organ and orchestra. 
6. Soprano solo: Sofie Fair and chorus "There were 
shepherds abiding in the field." 
7. Solo, soprano: Cecilia Stromberg "Then shal I the eyes of 
the blind be opened." 
8. Chorus, "Behold the Lamb of God." 
9. Solo, alto: Esther Hasselquist "He was despised." 
10. Chorus: ''He laid our sins." 
11. Chorus: "Lift up your gates." 
12. Solo, soprano: Cecilia Stromberg "How beautiful upon 
the mountains." 
9 
J. E. Osborne 
1881-1883 
13. Chorus, "Hallelujah." 
14. Solo, soprano: Esther Hasselquist "I know that my 
Redeemer lives." 
15. Ouartette and chorus: Cecilia Stromberg, Esther Hassel-
quist, C. A. Backman and Joshua Hasselquist "Since by 
man came death." 
16. Bass solo: Joshua Hasselqu ist "Behold, I tell you a 
mystery." 
17. Duet, alto and tenor: Esther Hasselqu ist and C. A. 
Backman "Death is swallowed up in victory." 
18. Soprano solo: Maria Bergblom "If God be with us." 
19. Chorus "Worthy is the Lamb. Amen." 
Director of the concerts was Joseph Osborne, a son of the 
first president of the school ( L. P. Esbjorn) and organist in the 
church at Andover. Esther and Joshua Hasselquist were children 
of the second president. Olof Olsson was back of the whole 
project and sometimes served as organist. He became the third 
president of Augustana. And in 1940 when the Messiah was 
dedicated to Dr. Gustaf Andreen, the fourth president 
( 1901-1935) it was noted that he, then a member of the 
graduating class, 1881, was flutest in the Messiah orchestra of 
that year. Thus the families of four presidents were represented 
at the initial concert. 
So successful was this beginning that invitations came from 
Iowa and Minnesota, though Olsson explained cost and studies 
stood in the way of extended travel. But at the Commencement 
concert in June, 1881, Carl A. Swensson, Olsson's successor as 
pastor of the Lindsborg, Kansas church was present. He 







training his people for a rendition. In March, 1882, Olsson, with 
the Augustana orchestra, traveled to Lindsborg, and helped 
inaugurate the Messiah festivals of Bethany College. On that 
occasion Olsson himself served as organist. Before leaving for 
Kansas the orchestra had joined with the Augustana group in 
the second annual concert-this time held in the Lutheran 
Church in Moline. An overflow crowd the first night necessi-
tated a repeat concert the following night. The fact that the 
church had only now installed a new organ may help explain 
why the program of 1881 had been in another church. 
If 1881 and 1882 were memorable years 1883 proved no less 
exciting. This year marked the 400th anniversary of the birth of 
Luther. To commemorate the event the Society received 
permission (though no funds) to build a frame, tabernacle style, 
of building on the campus-on the west slope of Zion Hill. 
When finished, in all simplicity, it seated 3000 persons on tiers 
of seats sloping to the rear. In front was a pipe organ (later sold 
to the Fremont, Iowa church) with seats on either side for the 
chorus and orchestra. Excursions brought people from Rock-
Lutheran Church, Moline Organ installed 1881 




ford and Chicago and vIsItors came from the surrounding 
territory, so that the "Jubilee Hall" was filled the evenings of 
Nov. 7 and 8th. Messiah was sung the first night, a program of 
Psalms of David by the Swedish composer, Gunnar Wennerberg 
was given the second. Again, J. Osborne was director. This time 
the Bethany orchestra repaid the visit of the former year. And 
the organist was Gustav Stolpe, newly added to the college 
music faculty. A couple of days later Osborne and the 
Augustana orchestra were in Chicago assisting churches there in 
a Reformation festival in Central Music Hall. Selections of the 
Messiah and Psalms of David were again the program. 
Remarkable in this account of the first Messiah concerts at 
Augustana is the absence of any references to oratorio singing in 
the United States. At Augustana it was an offspring of Europe 
rather than of America. Yet by 1880 the great oratorios had 
been rendered in many places in this country. While selections 
of the Messiah had been given on several occasions in Boston 
since 1770, it was the organization of the Handel and Haydn 
Society in 1815 that gave oratorio singing a new and high place 
in American musical life. Under Carl Zerrahn's inspired leader-
ship ( 1854-1895) the Messiah became an annual event, and 
other works were introduced to the American public. New York 
heard its first full Messiah in 1831. In 1850 Jenny Lind was a 
soloist with the New York Harmonic Society. The Musical Fund 
Society gave Philadelphia its first Messiah in 1823. The 
Revolution in January 1848 brought a host of German 
musicians to this country. They immediately became a stimulus 
to a classical type of music. One of the foremost was Theodore 
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Jubilee Hall (north side of Seventh Ave.) 
site of Oratorio Society's concert 1910 
Similar temporary structures were sites of the Oratorio Society's concerts in 1883 
and 1893. The Society raised the funds for the 1883 building. The Augustana Synod 
arranged for the celebrations in 1893 and 1910-the former a Reformation 
anniversary, the latter the semi-centennial of the Synod. 
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Thomas who raised both the standard of performance and the 
taste of the public. He became conductor of the New York 
Philharmonic, led in a series of great musical festivals in New 
York, Cincinnati, Chicago, inspired the formation of the Boston 
Symphony, and finally created the Chicago Symphony. Even 
Davenport, Iowa felt the impulse of the oratorio movement. A 
Philharmonic Society was organized 1856 at Easter and 
Christmas, 1858 a chorus of 50 voices with an orchestra of 20, 
gave parts of the Messiah, with soloists from Boston. The 
society lasted only five years. A Mendelssohn Society followed 
in 1865. In 1867 it sang choruses from Elijah in both Davenport 
and Rock Island, and from the Creation in 1875. A Harmonic 
Mixed Chorus rendered the St. Paul in 1883. Between 1845 
when the German born Jacob Strasser came to Davenport and 
his retirement in 1895 he was the acknowledged leader in the 
musical programs of the city. As violinist and orchestra director 
he was involved in both German and American groups. 
Augustana developed contacts with him and his col leagues 
before the end of the century. 
By 1880 the various choral societies and symphonies had 
discovered the riches of oratorio. Haydn's Creation had been 
sung by the Moravians in Bethlehem, Pennsylvania as early as 
1811. The Handel and Haydn Society introduced it to Boston 
in 1817 and to New York in 1818. Baltimore heard it in 1821 
and Philadelphia 1822. The Boston Society gave Mendelssohn's 
Elijah in 1857, and in 1873 joined Theodore Thomas' orchestra 
in New York to present, beside the Elijah, Mendelssohn's Hymn 
of Praise, Handel's Israel in Egypt, Beethoven's Choral Sym-
phony. The Society had given a part of Bach's St. Matthew's 
Passion in 1865, in 1874 Zerrahn and Thomas gave the entire 
work. Not until 1900 was Bach's Mass in B Minor sung on this 
side of the Atlantic, and then by the Bach choir in Bethlehem. 
By that time Bach's Christmas Oratorio, Gounod's Redemption, 
Parker's St. John had been heard in Boston, Handel's Te Deum 
and Verdi's Requiem in New York. Chicago had an oratorio 
society in 1868, but it lost all its books in the Great Fire of 
1871, and in a second fire in 1873. Its Apollo Club began in 
1872 and devoted itself only to oratorio. Today it is the third 
oldest oratorio society in America. 
That the origin of Augustana's oratorio society seems to have 
had no connection with what had gone on the previous half 
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century in the United States can be due to several factors. Olaf 
Olsson had been trained as an organist in Sweden and knew well 
the rich Lutheran choral tradition. He loved his violin, despite a 
pietistic mother's apprehensions. He had come directly from the 
Church of Sweden to a pioneer village on the Kansas prairie, far 
from the musical centers we have mentioned. Furthermore he 
had to learn a new language. And as for musical libraries, there 
were none where he found himself. But even more, Olsson's 
interest in Handel and Bach was completely religious. Certainly 
he thrilled to the music, but he frankly viewed music as a 
superior means of proclaiming the Gospel. He would have had 
difficulty in appreciating the monster festivals that had given 
something of a circus atmosphere in American cities to the 
oratorios with thousands of singers and hundreds of orchestra 
members. His vision did not encompass numbers. He wanted to 
demonstrate that in the relative seclusion of pioneer settlements 
you could have as your ideals for'.true worship the choruses of 
Bach and Handel, and the soloists as heralds of the Word. 
The initial successes of 1883, in the tabernacle on Zion Hill 
and in Chicago, were followed by a decade of trials and 
uncertainty. Gustav Stolpe, a graduate of the Academy of Music 
in Stockholm, had joined the Augustana faculty in 1882 and was 
made head of the newly organized Conservatory department in 
1886, serving also as organist of the Moline Lutheran Churh. 
Old world in his professionalism, he was interes!ed in a chorus 
for which he could set standards. P. A. Edquist directed the 
Augustana Oratorio 1884-1886 and James Moody, 1886-1887 
and gave parts of the Messiah, Haydn's Creation and Mendels-
sohn's Elijah at commencement time or at November Reforma-
tion festivals. On several occasions Psalms of David by the 
Swedish composer Wennerberg were sung. Meanwhile Stolpe 
formed a Conservatory choir of 80 members and an orchestra of 
35, and presented their first concert in the Moline Lutheran 
Church June 10, 1886. There were thus two organizations 
singing sacred programs. The older Oratorio Society secured the 
services of a local musician, a Welchman who had started his 
career in the Welch Eisteddfod, Pro-fessor Griffith Griffith. He 
led the chorus in the Messiah in the new college chapel (Old 
Main) June 7, 1888 and again June 1890 in Knowles Hall, 
Moline, when the proceeds went to the frescoing of the new 
chapel. The 1889 programs were given in the Lutheran shurches 
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Griffith E. Griffith 
1888-1895 
of Moline and Rock Island. 
The Conservatory Choir pursued a more ambitious course. It 
gave programs at commencement, in the Moline church, and 
participated in the dedication of the new chapel organ 
November 9, 1888. At a Reformation Day program 1889 it sang 
a Cantata composed by Stolpe. By June 1891 the Choir was 
ready to present Woman of Samaria by Sir William Sterndale 
Bennett, a premiere in America. Strasser's orchestra of Daven-
port accompanied. The following commencement, May 1892, 
The Daughter of Jairus by Stainer was again the occasion of a 
premiere performance with an orchestra of members from Rock 
Island, Moline, and Davenport, Iowa. 
There was no justification for two choruses on the campus or 
in the community. Olof Olsson, the founder of the Augustana 
Oratorio, became president of the institution in 1891, and 
effected a reconciliation of the two, at the cost of Stolpe's 
resignation (Stolpe remained as organist in Moline where he 
conducted his own studio until his removal to Upsala College in 
New Jersey in 1900). It was left to Griffith to prepare for the 
Jubilee of June 1893. This was an observance of the Reforma-
tion in Sweden ( 1593) and the Augustana Synod entertained 
dignitaries from the church and universities of Sweden as well as 
Lutheran leaders of the United States. The old Jubilee Hall of 
1883 had been torn down, and a tent seating 5000 now served 
for the celebration. The concerts by the re-united Oratorio 
Society was a feature of the week-long festival. Beside the 
Messiah, the numbers were a Cantata by Stolpe, Zion by Gade, 
Song of Thanksgiving, Cowens, and Psalm 150 by Wennerberg. 
Griffith's last Christmas concert 1894 had been Judas 
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F. E. Peterson 
1898-1905 
Maccabeus, by Handel. He was succeeded in 1895 by A. D. 
Bodfors, of the Conservatory faculty. Bodfors, a church 
organist, a student of Stolpe, graduating in 1891, had continued 
his studies at the Royal Academy of Music in Stockholm. 
During his leadership of the Oratorio he introduced Wenner-
berg's Christmas Oratorio, 1895 and gave Gounod's Messe 
Solennelle 1896, Beethoven's "Hallelujah" from Mount of 
Olives, 1897, as well as selections from the Messiah. 
1898 proved to be an important date in the Society's history. 
A determined effort to enlist larger community participation 
was successful and from this date the name of the organization 
became the Handel Oratorio Society. Another student of 
Stolpe, F. E. Peterson, became director. He had gone from 
Augustana to further study at the New England Conservatory of 
Music and then to Leipzig. During his seven-year directorship he 
gradually built up the membership, brought in professional 
soloists, and often used Strasser's orchestra. By the turn of the 
century the Society had established itself as a permanent 
element in the musical life both of the college and the 
community. The professed purpose was to give the Messiah 
annually, but also to present other works. Founders' Day in 
April, commencement in May-June, often offered concerts. 
After 1908 a Christmas Messiah became usual. The organization 
declared itself "independent," not of the College but of the 
Conservatory. The college continued as sponsor, provided 
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Handel Oratorio Society in Old Main Chapel 
Ed/a Lund, directress 
director and facilities, and for the next several decades listed the 
membership and officers of the Handel Oratorio Society in the 
annual catalogues. 
Christian Oehlaschlager and Emil Larson each had one year 
terms as directors. The former had been educated in Germany, 
played in the Boston Orchestra and toured as a violinist until he 
came to Augustana in 1904. He led the Chorus in its 25th 
anniversary program, 1906. Emil Larson, a Chicago organist, 
student of W. S. G. Matthews, William Sherwood and Clarence 
Eddy, was head of the Conservatory, 1904-1908, and directed 
the Chorus 19'07-1908. 
Edla Lund1 came to Augustana in 1894. She had been a 
student at the Royal Academy of Music in Stockholm and a 
teacher at Bethany College, Lindsborg, Kansas. This long 
connection with Stockholm (since Stolpe) meant an enrichment 
of the musical offerings at Augustana. Not only did these 
teachers acquaint students with European musical literature, 
but some of them added original compositions. Nowhere else in 
America were there such musical resources in the Swedish 
language, and the Augustana Book Concern gave facilities for 
publication of this music. The Lund period (1908-1912) saw 
presentations of Elijah and Creation as well as Messiah. Most 
popular of the soloists were Marie Sidenius Zendt and Gustaf 
Holmquist, both of Chicago. 1910 was again a Jubilee year-the 




Time is Best and parts of the Messiah were sung; in December 
Mendelssohn's Hymn of Praise, together with a cantata, words 
by E. W. Olson and music by Professor Reinhold Lagerstrom, 
head of the Music department of Gustavus Adolphus College, 
St. Peter, Minnesota who was present to conduct his work. 
A more innovative period came in the years 1912 to 1918 
when J. Victor Bergquist was director. He was a native of 
Minnesota, a graduate of Gustavus Adolphus College, and had 
established his reputation as organist ·(student of Guilmant in 
Paris), teacher and composer. Following a visit to Oberammer-
gau in 1900 he had composed an oratorio Golgotha which had 
J. Victor Bergquist 
1912-1917 
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been produced in the Twin Cities, with the Minneapolis 
Symphony Orchestra. His first presentation at Augustana was 
Coomb's The Vision of St. John, his second a survey of 
oratorical music from the 15th century madrigals to modern 
masterpieces. In 1914 he brought William Patton of Minneapolis 
to conduct his Isaiah. In 1915 he gave his own Golgotha, again 
with the Minneapolis Symphony, in a Rock Island theatre. King 
Olaf by Karl Busch followed in April 1916. The new gymna-
sium-auditorium on the campus was finished in the fall. It was 
inaugurated in December by a Messiah where the Handel 
Society was joined by the Moline Church Union. At the 1917 
Christmas Messiah the Society was aided by the Oriole and 
Wennerberg choruses, the Moline Choral Union and representa-
tives of choirs of 12 local churches. 
Two men led the Society from 1918 to 1930. The first was 
Arvid Samuelson who had graduated from and taught at the 
University of Nebraska. His first Messiah at Christmas, 1918 had 
to be postponed because of the influenza epidemic. Hence two 






A. Cyril Graham 
1922-1930 
December. To his musical ability Samuelson, who had led the 
Nebraska University Glee Club, added business drive and 
efficiency. He brought the membership to its highest level, 
about 300. The Tri-city Symphony was engaged as orchestra. 
But the program was limited to the annual Messiah. A. Cyril 
Graham had served as organist; when Samuelson left in 1922 he 
became conductor. Coming to Augustana in 1920 from the 
Columbia School of Music in Chicago, Graham was an excellent 
musician and highly respected as an organist. Yearly Messiahs 
continued each Christmas. Elijah was presented in March 1929. 
In 1930 the 50th anniversary of the Society was observed by 
giving the Christmas Messiah in the First Lutheran Church, 
Moline, the locale of the 1882 rendition. 
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Henry Veld, 1931-1966 
Henry Veld became director as the Society entered the 
second half of its century-old career. He had been an organist in 
Chicago and as a voice student had sung under Harrison Wild in 
the Apollo Club. A strict disciplinarian, he insisted on regularity 
of rehearsal and concentration on the task. He was himself 
deeply -religious and looked on oratorio as a means not of 
entertainment but of worship. If "choral singing was to become 
effectively beautiful," he held, "singers must know the music 
but also the meaning of the words they sang, for the meaning 
influenced the quality of the tone." Hence his constant 
emphasis on the enunciation of the words. With complete 
control of the group he cou Id evoke dramatic contrasts but also 
passages of quiet beauty. He early merged the Wennerberg and 
Oriole choirs on the campus, and developed the Augustana 
23 
Choir into a nationally recognized chorus. Combining the 
Oratorio Society and the Choir gave him an organization of 
unusual resource and flexibility. Results were soon apparent. 
The gymnasium-auditorium, seating over 1500, became too 
small. In 1947 the customary Sunday afternoon concert was 
repeated the following Monday evening, a practice that pre-
vailed until 1964 when the series was extended to a Friday 
and Saturday evening and Sunday afternoon performance. By 
that date Centennial Hall had been built, designed with a view 
to adequate facilities for a chorus of 350, an orchestra of 100, 
and an audience of 1650. Filled to capacity it meant that each 
series involved over 5000 people. In 1932 WHBF radio station 
of Rock Island began its annual complete broadcast of each 
Sunday afternoon concert. Veld invited nationally known 




Accompanist, Assistant Director, 1929-1976 
soloists. Among the most popular were Adele Addison, Lillian 
Chookasian, Florence Kopleff, Victor Ladourete, William War-
field, Donald Gramm, Lillian Knowles, Edwin Kempe, Harold 
Hough, Laura Stover. Able assistance was given by Brynolf 
Lundholm at the piano or harpsichord, Philip McDermott at the 
organ, and William Henigbaum or Thomas Hibbard as leaders of 
the orchestra. Tri-city Symphony members often joined with the 
Augustana orchestra which steadily improved in quality. Only 
twice was Veld absent in the 35 years. In 1945 he was with the 
armed forces, leading military choruses in England, in 1950 he 
was on leave. His place was filled by Brynolf Lundholm. Many 
honors came to Veld. In 1951 he was chosen conductor of the 
Apollo Club of Chicago. When the World Council of Churches 
held a great service in Soldiers' Field in Chicago in 1954 Veld 
was conductor of the mass choir. His greatest honor was the 
respect and love of those who sang under him. 
For Veld the Oratorio Society was more than the mainte-
nance of a tradition, more than an annual Messiah. After years 
of rehearsal he presented for the first time on the campus 
Bach's Passion According to St. Matthew. This was repeated 
almost a dozen times. Elijah, Creation, Brahm's and Verdi's 
Requiem were each given more than once as spring numbers. 
But the highest achievement of the chorus came in 1960 when 
Augustana celebrated its centennial. On April 30th Bach's Mass 
in 8 Minor was rendered, on Founders' Day. The vision of the 
founder of the Handel Oratorio Society was realized-a worthy 
presentation of the works of Bach and Handel, by singers, 
organists, soloists, and orchestra as a proclamation of the faith 
of the church and the school. 
25 
Donald M. Morrison, 1966-
Present conductor is Donald Morrison, M. Mus. from Union 
Theological Seminary, who succeeded Veld in 1965. The high lev-
el of his predecessor has been maintained. Different in tempera-
ment, but deeply sensitive to the religious message in oratorio, 
Morrison has won the affection and admiration of his singers. 
New compositions have been introduced, both older and 
modern-Beethoven's Mass in C Major, Choral Fantasia, Duru-
fle's Requiem, Poulenc's Gloria, Faure's Requiem and Bach's 
Passion According to St. John. Tom Robin Harris at the organ 
and Daniel Culver as director of the orchestra have made for a 
superb team. Of the past Morrison says, "Dr. Olsson endowed 
the Handel Oratorio Society with high spiritual ideals and 
musical standards, ideals that continue to be a vision for every 
rehearsal and performance." He looks for greater community 
involvement and believes the 100th anniversary observance will 
be a challenge to a new dedication to the original purpose of the 
Society. Part of the observance was a premiere of an oratorio, 
The Celestial Sphere, by Charles Wuorinen of New York, 
commissioned for the occasion and sung in April 1981. 
In retrospect the course of oratorio these hundred years at 
Augustana seems remarkable in many respects. The beginning in 
pioneer circumstances was unique. Despite divisions and differ-
26 
1981 Concert, The Celestial Sphere (rehearsal scene) 
ences the original purpose has persisted. Variety in the talents 
of conductors resulted in a variety of programs, even original 
works. Though contemporary American oratorio had no influ-
ence on the earliest years, the Society gradually presented in 
this community most of the oratorios heard in American 
musical centers. The relationship of college and community has 
been of vital importance. The local members have provided a 
continuing element each year--the yearly change in student 
me·mbership has furnished ever fresh, young, voices. The 
organization of the Society has been simple but effective. The 
college has offered leadership and facilities, the community has 
given support through increasing audiences. For eighty years the 
student paper has featured the concerts and in 1982 WHBF 
radio station will have an unbroken record of 50 years 
broadcast of the Christmas Messiah. Thousands of members 
have gone from here to all parts of the wor"ld with echoes of 
great music in their memories. No one can measure the effect of 
these many generations of singers in establishing the musical 
taste and standards of the hundred of thousands who have 
attended. Most unique is the religious quality that has character-
ized the whole history of this organization. The masterpieces of 
Handel and Bach, Beethoven, Brahms, Verdi, have become 
means by which the eternal spiritual truths have been pro-
claimed to the passing generations.These oratorios have done 
more than offer aesthetic satisfaction. They have expressed the 





Joseph Osborne, director, Messiah, 80 members. 
Augustana Oratorio Society. 
Augustan a Orchestra, J. F. Ring, organist 
April 11 - First Congregational Church, Moline, Illinois. 
April 12 - First Methodist Church, Rock Island. 
April 13 - Lutheran Church, Galva (aft.), Galesburg (eve.). 
June 16 (Commencement) - First Congregational Church, Moline. 
June 17 - Lutheran Church, Andover. 
1882 
Joseph Osborne, director. 
Mar. 12, 13 - Messiah, First Lutheran Church, Moline. 
Orchestra, organ. 
1883 
Joseph Osborne, director, 100 members. 
Nov. 7 - Messiah - Jubilee Hall, campus. 
Nov. 8 - Psalms of David, Wennerberg. 
Orchestra - Bethany College. Gustav Stolpe, organist. 
Nov. 10- Chicago, Central Music Hall. 
Messiah - selections, Psalms of David. 
Augustan a Orchestra, Clarence Eddy, organist. 
1884 
P.A. Edquist, director (Stolpe on leave). 
Nov. 6 - mixed program - Reformation festival 
Jubilee Hall (Laying of cornerstone of new (Main) building.) 
1885 
P. A. Edquist, director, 125 members. 
June 10 - Selections from Creation, Haydn, and Elijah, Mendelssohn 
Jubilee Hall. 
Nov. 6 - Selections from Messiah, Psalms of David, Jubilee Hall. 
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1886 
Organization of Conservatory of Music Jan. 18, 1886, G. Stolpe, director. 
Conservatory choir concert June 10 - Lutheran Church, Moline. 
Augustana Oratorio Society, Aug. Norrbom, director. 
Nov. 5 - Psalms of David, Wennerberg, Jubilee Hall. 
1887 
Augustan a Oratorio Society, James Moody, director, 125 members 
Conservatory Choir, G. Stolpe, director. 
Commencement, June 9 - Concert - Lutheran Church, Moline. 
Nov. 3 - Concert - Jubilee Hall. 
1888 
Augustana Oratorio Society, Prof. Griffith, director. 
June 7 - Messiah, New Chapel (Old Main). 
Soloists: Minnie Kohler, Lilly Kohler. 
Conservatory choir, orchestra, G. Stolpe, director. 
June 6 - Concert - Lutheran Church, Moline. 
Nov. 9 - Concert at dedication of new chapel organ. 
1889 
Augustana Oratorio Society, Prof. Griffith, director. 
Jun~ 5 - Creation, Haydn, Lutheran Church, Moline. 
Soloists: Rev. A. Norrbom, Rev. J. V. Soeder man, N. E. Kron, 
Lilly Kohler, Minnie Ransom, E. Floreen, V. J. Tengwald, 
Orchestra. 
June 7 - Psalms of David, Wennerberg. Soloists: T. N. 
Hasselquist, Frida Lindgren. Aria from Paulus, 
Mendelssohn, V. J. Tengwald. Trio from 
Crucifix, Faure': Lillie, Minnie, Hilma Kohler, 
V. J. Tengwald. 
Conservatory Choir, 80 members, Orchestra 30 members 
October 31 - Canta/a, Stolpe, Chapel 
1890 
Augustana Oratorio Society, Prof. Griffith, director. 
June 4 - Messiah - Knowles Hall, Moline. 
Soloists: Minnie Kohler, Lilly Kohler, Cecilia Stromberg, N. Kron, 
R. S. Blakemore. 
1891 
Augustan a Oratorio Society, Prof. Griffith, director. 
Conservatory Choir, G. Stolpe, director, 100 members. 
June 4 - Woman of Samaria, Bennett, premiere in U.S. 
Soloists: Amy Huey, soprano, Clara Cozad, alto, J. A. Lindley, tenor 




Augustana Oratorio Society under the direction of Prof. Griffith, but 
re-united with Conservatory Choir fall, 1892. 
Conservatory Choir, G. Stolpe, director, 80 members. 
May 24 - Commencement - The Daughter of Jairus, Stainer, premiere in 
U.S., Lutheran Church, Moline. 
Soloists: Amy Huey, soprano, C. M. Carlstedt, tenor, Prof. Hugo 
Braennlich, bass. 
Orchestra members from three cities. 
1893 
Oratorio Chorus and Conservatory Choir united, Prof. Griffith, director. 
June - Jubilee Synodical Convention, Tent, seating 5000. 
Jubel cantata by Stolpe, words from Franzen 
Zion - cantata by Gade. 
Song of Thansgiving - Cowens. 
Selections from Messiah. 
Psalm 150 by Wennerberg. 
Orchestra, Prof. H. Schillinger, director. 
1894 
Oratorio Chorus under Prof. Griffith, Chapel. 
Dec. 8 - Judas Maccabeus, Handel. 
1895 
Oratorio Chorus, G. Griffith, director. 
Dec. 17 - Christmas Oratorio (Jesu Fodelse) Wennerberg. 
Recitatives, solos, quartettes: Edla Lund, Anna Westman, S. L. Wilson, 
C. M. Carlstedt, L. Nelson, Albert Johnson, C. A. Hallberg, 
Alma Larson, pianist, Katherine Gest, organist. 
Orchestra , Prof. Toenniges, director. 
1896 
Oratorio Chorus, A. D. Bodfors, director. 
Feb . 21 - Concert of Dec. 17, 1895 repeated on occasion of convention 
of Illinois Conference, Augustana Synod, also selection from 
Messiah. 
May 28 - Messe Solennelle, Part I, Gounod 
Oct. 31 - Our Father cantata by Beren. 
Selections from Handel and Wennerberg. 
Dec. 15 - Repeated Wennerberg's Christmas Oratorio. 
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1897 
A. D. Bodfors, director, Orchestra, Prof. Toenniges, director. 
May 26 - Commencement, selections from Joshua, Handel, 
St. Paul, Mendelssohn. 
Oct. 29 - "Hallelujah" from Mt. of Olives, Beethoven, 
"Lovely Appear" from Redemption, Gounod, 
Dec. 17 - Selections from Messiah, Part I, 
Christmas Eve from Zion by Gade. 
1898 
Handel Oratorio Society (entitled "Chorus" since 1892) 
F. E. Peterson, director, 75 members. 
Easter: Messiah. 
Commencement: By Babylon's Wave, Gounod. 
1899 
F. E. Peterson, director, 67 members. 
Apr. 27 - Messiah - First Methodist, Rock Island. 
Soloists: Mrs. Genevieve Clark Wilson, soprano, Mrs. James Ransom 
Kimball, alto, Wallace E. Moody, tenor, G. Ransom 
Wade, bass. 
Strasser's orchestra. 
Dec. 19 - Messiah - First Methodist, Rock Island. 
Soloists: Lillian French, soprano, Edla Lund, contralto, 
John Dahl, tenor, Gustaf Holmquist, bass. 
1900 
F. E. Peterson, director, Orchestra, Prof. Toenniges, director. 
May 10 - Creation, Haydn. 
This concert repeated in the fall in Davenport, Nov. 12. 
Soloists: Marie Carter, soprano, Spencer Robinson, tenor, 
Herbert Waterous, bass. 
Strasser's Orchestra. 
1901 
F. E. Peterson, director, 65 members. 
May 16 - Elijah, Mendelssohn, Chapel. 
Soloist: Gustaf Holmquist, bass. 
Strasser's orchestra. 
1902 
F. E. Peterson, director, 81 members 
May 8 -Creation ,-Haydn, Ch-apel. 
Soloists: Mary Dooley, soprano, Ben T. Hollenbach, tenor, 
Gustaf Holmquist, bass. 
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1903 
F. E. Peterson, di rector, 138 members. 
Apr. 27 (Founders' Day) - Messiah, Chapel. 
Soloists: Esther Osborn, soprano (granddaughter of L. P. Esbjorn) 
Gustaf Holmquist, bass. 
June 4 (Commencement) - 2 choruses from Messiah 
1904 
F. E. Peterson, director, 103 members. 
Apr. 27 - Messiah, Chapel. 
Soloists: Mrs. Grace Mabee, soprano, Mrs. Sturn, alto, 
Mr. Hall, tenor, Gustaf Holmquist, bass . 
Orchestra. 
1905 
F. E. Peterson, director. 
May (Commencement) - Creation, Haydn, Chapel. 
Soloists: Mary F. Dooley, soprano, Ben Hallenback, tenor, 
Gustaf Holmquist, bass. 
Strasser's orchestra . 
1906 
(25th anniversary) 
Christian Oehlschlager, director of Chorus and Orchestra. 
Mar. 28 - Messiah - Chapel. 
Mar. 29 - Messiah - Lutheran Church, Moline. 
Soloists : Mabel Sharp Herdien, soprano, Pauline Woltman Brandt, 
contralto, Garnett Hedge, tenor, Gustaf Holmquist, bass. 
Emil Larson, organist 
College orchestra 
1907 
Emil Larson, director, 100 members. 
Apr. 19 - Holy City, Gaul, Chapel 
Soloists: Sylvia Sieben, soprano, Edla Lund, alto, 
W. B. Rose, tenor, Gustaf Holmquist, bass. 
Double Ouartette: Edna Haire, soprano, Signe Telleen, alto, 
C. H. Nelson, tenor, Einar Joransen, bass. 
Lillie Cervin, organist, Prof. Laurin, pianist. 
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1908 
Emil Larson, director. 
May 7 and repeated May 29 Gallia, Gounod, and Hymn of Praise, 
Mendelssohn, Chapel. 
Soloists: Grace Ames, soprano, Edla Lund, alto, Edward Walker, tenor 
Augustana orchestra, Lillie Cervin, organist, Prof. Laurin, pianist. 
Edla Lund, director. 
Dec. 11 - Christmas Eve, Gade, "Messe Solennelle" from St. Cecilia, 
Gou nod, "Hallelujah" from Mount of Olives, Beethoven. 
Soloists: Lucille Tewksbury, soprano, Garnett Hedge, tenor, 
Gustaf Holmquist, bass. 
Lillie Cervin, pianist, Prof. P. Johnson, organist. 
1909 
Edla Lund, director, 80 members. 
Apr. 27 - Creation, Haydn. 
Soloists: Marie Sidenius Zendt, soprano, William G. Ross, tenor, 
William Beard, bass. 
Augustana Orchestra, Katherine Gest, organist, Effie Johnson, pianist. 
Dec. 10 - God's Time Is Best, Bach, By Babylon's Wave, Gounod, 
Landsighting, Grieg. 
Soloists: Marie Sidenius Zendt, soprano, Mrs. Henry Matthey, alto, 
Gustaf Holmquist, bass. 
Katherine Gest, organist, Effie Johnson, pianist. 
1910 
Edi a Lund, director. 
June 11 (Augustana Jubilee 50th anniversary) Jubilee Hall -
temporary auditorium north side of Seventh Avenue. 
God's Time Is Best, Bach, Messiah. 
Soloists: Mrs. Lucille Tewksbury, soprano, Mrs. Henry Matthey, alto, 
Albert Borrof, bass. 
Mrs . Winifred Sargent, Mrs. Katherine Gest, organists. 
Effie Johnson, pianist. 
Augustana Orchestra, Gertrude Housel, director. 
Dec. 3 - Cantata (Swedish) E.W. Olson; composer, Reinhold Lagerstrom. 
Soloists: Marie Sidenius Zendt, soprano, Nellie Freeman, mezzo-
soprano, Lydia Hult, alto, Herman Olson, tenor, Einar Joranson, bass. 
Hymn of Praise, Mendelssohn. 
Soloists: Marie Sidenius Zendt, soprano, Nellie Freeman, mezzo-
soprano, Grant Hadley, tenor. 
Effie Johnson, pianist, Katherine Gest, organist. 
Augustana Orchestra, Gertrude Housel, director. 
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1911 
Edla Lund, director, 75 members. 
Apr. 27 - Elijah, Mendelssohn, Chapel. 
Soloists: Marie Sidenius Zendt, soprano, Amanda Anderson, soprano, 
Nellie Freeman, mezzo-soprano, William Ross, tenor, 
Marion Green, bass. 
Effie Johnson, pianist, Alfred Commach, organist. 
College orchestra, Prof. Algert Anker, director. 
Dec. 14 - Christmas festival, Chapel, Miscellaneous program. 
Soloist: Gustaf Holmquist. 
Lillie Cervin, organist, Effie Johnson, pianist. 
1912 
Edla Lund, director. 
May 2 - Elijah, Mendelssohn, Chapel. 
Soloists: Mabel Sharp Herdien, soprano, Mrs. Henry Matthey, alto, 
Elias Bredin, tenor, Marion Green, bass. 
Lillie Cervin, organist, Effie Johnson, pianist. 
J. Victor Bergquist, director 
Dec. 13 - Vision of St. John, Coombs, Chapel. 
1913 
J. Victor Bergquist, director, 116 members. 
Apr. 25 - Choral music from 13th century to present. 
Soloists: Marie Zendt, soprano, Mrs. Henry Matthey, alto, 
Lewis Canterbury, tenor, Carl Lindgren, bass. 
Dec. 12_- Cr_eation, Haydn, Chapel. 
Soloists: Dorothea North, soprano, Lewis Canterbury, tenor, 
Gustaf Holmquist, bass. 
Florence Lidman, pianist. 
College orchestra. 
1914 
J. Victor Bergquist, director. 
May 26 - Isaiah by Willard Patten (also conducting), Chapel. 
Soloists: Martha Marian Cooke, soprano, Alma Johnson Porteous, 
contralto, Matt Crawford, tenor, Francis Rosenthal, bass. 
Frances Lidman, pianist, Lille Cervin, organist. 
1915 
J. Victor Bergquist, director, Chapel. 
Feb. 14 - Seven Last Words, DuBois, group of 50 from Chorus. 
May 22 - Golgotha, by Bergquist, 250 members. 
Soloists: Albert Lindquist, tenor, Marion Green, bass. 
Minneapolis Symphony Orchestra, accompanying. 
Illinois Theatre, Rock Island. 
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1916 
J. Victor Bergquist, director. 
Mar. 2 - Pres. Hasselquist Memorial Program, Chapel. 
Selections from Messiah, Psalms by Wennerberg. 
Apr. 11 - King O/of (Introduction of Christianity into Sweden). Chapel. 
Soloists: Esther Pearson, soprano, John B. Miller, tenor, 
H. W. Nordin, bass. 
Dec. 19 - In new gymnasium together with Moline Choral Union. 
Soloists: Ethel Geistweit Benedict, soprano, Althea Brown, contralto, 
Edward Walker, tenor, Gustaf Holmquist, bass. 
College orchestra, 
Esther Fryxell, painist. 
1917 
J. Victor Bergquist, director, 138 members. 
Dec. 14- Messiah, Gymnasium. 
Together with choir members of 12 local churches. 
Moline Choral Union, Oriole and Wennerberg choruses. 
Soloists: Ethel Geistweit Benedict, soprano, Althea Brown, contralto, 
Adolf H. Engstrom, tenor, Ivar Skougaard, bass. 
College Orchestra, Algert Anker, leader. 
Esther Fryxell, pianist, LeRoy Carlson, organist. 
1918 
Arvid Samuelson, director. 
Messiah announced for Dec. 18. 
National influenza epidemic caused postponement to next spring. 
1919 
Arvid Samuelson, director, 200 members. 
Apr. 8 - Messiah, Gymnasium. 
Soloists: Mrs. J. A. Martin, soprano, Ethel Shapiro, contralto, 
Homer Compton, tenor, Gustaf Holmquist, bass. 
College Orchestra assisted by members of Tri-City Symphony. 
Dec. 12 - Messiah, 300 members. 
Soloists: Ethel Benedict, soprano, Harriet McConnell, contralto, 
Eugene Dressler, tenor, Gustaf Holmquist, bass. 
Tri-city Symphony Orchestra, Ludwig Becker, director. 
Esther Fryxell, pianist. 
1920 
Arvid Samuelson, director. 
Dec. 10 - Messiah, Gymnasium. 
Soloists: Ethel Benedict, soprano, Jennie F. W. Johnson, contralto, 
Arthur Kraft, tenor, Louise Kreidler, bass. 
Cyril Graham, organist. 
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1921 
Arvid Samuelson, director. 
Dec. 16 - Messiah, Gymnasium. 
Soloists: Ethel Harthan Arendt, soprano, Rose L. Gannon, alto, 
Rollo Rilling, tenor, Herbert Gould, bass. 
A. Cyril Graham, organist, Thyra Soderberg, pianist 
1922 
A. Cyril Graham, director. 
Dec. 15 - Messiah, Gymnasium. 
Soloists: Monica Graham Stults, soprano, Rose Lutiger Gannon, alto, 
Rollo Rilling, tenor, Louis Kreidler, bass. 
Tri-city Symphony Orchestra. 
1923 
A. Cyril Graham, director. 
Nov. 4, 6 - Selections from Gaul, Gounod, (Dedication of new Seminary 
buildings). 
Dec. 14 - Messiah, Gymnasium. 
Soloists: Monica Graham Stults, soprano, Edna Swanson Ver Haar 
contralto, Rollo Rilling, tenor, Louis Kreidler, bass. 
Tri-City Symphony Orchestra. 
1924 
A. Cyril Graham, director. 175 members. 
Dec. 12 - Messiah. Gymnasium. 
Soloists: Mabel Sharp Herdien, soprano, Esther Muenstermann, 
contralto, J. Henry Welton, tenor, W. A. Stultz, baritone. 
Regina Holmen, organist, Greta Edner, pianist. 
Augustana Orchestra. 
1925 
A. Cyril Graham, director. 
Dec. 11 - Messiah, Gymnasium. 
Soloists: Mildred Ramsdahl-Bruno, soprano, Agnes Rast Snyder, 
contralto, Frederick Newell Wood, tenor, Mark Love, bass. 
Eskil Randolph, organist. 
Augustana Orchestra. 
A. Cyril Graham, director. 
Dec. 10 - Messiah, Gymnasium. 
1926 
Soloists: Elsa Kressman, soprano, Esther Muenstermann, contralto, 
Frederick Newell Wood, tenor, Louis Kreidler, bass. 




A. Cyril Graham, director. 
Dec. 18 - Messiah, Gymnasium. 
Soloists: Mildred Ramsdahl-Bruno, soprano, Ethel Baker Waterman, 
contralto, Philip Jones, tenor, Carl Norrbom, bass. 
Guy Webster, pianist, Allen Elmquist, organist 
Augustana Orchestra. 
1928 
A. Cyril Graham, director. 
Dec. 16 - Messiah, Gymnasium. 
Soloists: Helen Prothero, soprano, Ethel Baker Waterman, contralto, 
Philip Jones, tenor, Howard Lagerquist, bass. 
Allen Elmquist, pianist, Regina Fryxell, organist. 
Augustana Symphony Orchestra. 
1929 
A. Cyril Graham, director, 225 members. 
Jan. - Messiah 3 choruses as part of Tri-city Symphony Orchestra program. 
Mar. 15 - Elijah, Mendelssohn, 150 members, Gymnasium. 
Soloists: Rhea Bollman Quail, soprano, Esther Muenstermann, contralto, 
Philip Jones, tenor, Barre Hill, bass. 
Allen Elmquist, pianist, Regina Fryxell, organist. 
Augustana Orchestra. 
Dec. 6 - Messiah. 
Soloists: Helen Prothero, soprano, Julia Masten, contralto, 
Russel I Pyle, tenor, Les I ie Arnold, bass. 




A. Cyril Graham, director. 
Dec. 12 - 50th anniversary Messiah, First Lutheran Church, Moline. 
(where concert of 1882 had been given). 
Soloists: Mildred Anderson-Hult, soprano, Beulah McGee, contralto, 
David Nordstrom, tenor, Carl Nelson, bass. 
Brynolf Lundholm, pianist, Eskil Randolph, organist. 
1931 
Henry Veld, director. 
Dec. 11 - Messiah, 175 voices; Gymnasium. 
Soloists: Mi Id red Anderson-Hult, soprano, Ethel Baker Waterman, 
alto, David Nordstrom, tenor, Carl Nelson, bass. 




Henry Veld, director. 
Dec. 9 - Messiah. Gymnasium. 
Soloists: Mildred Anderson-Hult, soprano, Lillian Knowles, contralto, 
Philip Jones, tenor, Charles Lutton, baritone. 
Brynolf Lundholm, pianist. 
Augustana Orchestra (28 members), Clifford Julstrom, director. 
Beginning of annual WH BF broadcast. 
1933 
Henry Veld, director. 
Dec. 8 - Messiah, Gymnasium. 
Soloists: Marjorie Schobel, soprano, Lillian Knowles, contralto, 
Edwin Kemp, tenor, Mark Love, bass. 
Brynolf Lundholm, pianist, Eskil Randolph, organist. 
Augustana Orchestra, Clifford Julstrom, director. 
1934 
Henry Veld director. 
Dec. 14 - Messiah, Gymnasium. 
Soloists: Esther Malmrose, soprano, Harriet Brewer, contralto, 
William Miller, tenor, Leslie Arnold, bass. 
Brynolf Lundholm, pianist, Eskil Randolph, organist 
Augustana Orchestra, Glen Halik, director. 
1935 
Henry Veld, director. 
June - Elijah, Mendelssohn. (75th anniversary of Augustana), Gymnasium. 
Soloists: Mildred Hult, soprano, Esther Muenstermann, contralto, 
Eugene Dressler, tenor, Theodore Harrison, bass, Carolyn 
Soderstrom, youth. 
Brynolf Lundholm, pianist, Eskil Randolph, organist. 
Augustana Orchestra, Glen Halik, director. 
Dec. 15 - Messiah, Gymnasium. 
Soloists: Viola Spongberg, soprano, Ada Belle Files, contralto, 
Edwin Kempe, tenor, Reinhold Schmidt, bass. 




Henry Veld, director . 
May 17 - Elijah, Mendelssohn, Gymnasium. 
Soloists: Marjorie Livingstone, soprano, Betty Power, contralto, 
Arthur Kraft, tenor, Theodore Harrison, baritone. 
Augustana Orchestra. 
Dec. 13 - Messiah. 
Soloists: Mildred Hult, soprano, Esther Goodwin, contralto, 
Earle Tanner, tenor, Phil Calkin, bass, 
Members of Tri-city Symphony Orchestra. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
1937 
Henry Veld, director . 
Dec. 12 - Messiah, Gymnasium. 
Soloists: Lillian Gustafson, soprano, Lillian Knowles, contralto 
Edwin Kempe, tenor, Reinhold Schmidt, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra. 
1938 
Henry Veld, director. 
Dec. 11 - Messiah, Gymnasium (over 300 turned away). 
Soloists: Esther Hart, soprano, Agnes Rast Snyder, contralto, 
Arthur Kraft, tenor, Mark Love, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra. 
1939 
Henry Veld, director. 
May 14 - Passion According to St. Matthew, Bach. 
First time at Augustana after 3 years of rehearsal. 
Soloists: Mildred Hult, soprano, Ethel Waterman, alto 
Arthur Kraft, tenor, Mark Love, bass, Raymond Koch, baritone. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra. 
Dec. 9 - Messiah, 350 members. 
Soloists: Ruth Bassett, soprano, Lillian Knowles, contralto, 
Joseph Laderoute, tenor, Carl Nelson, baritone. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
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1940 
Henry Veld, director. 
June 5 - Passion According to St. Matthew, Bach, Gymnasium. 
(at convention of Augustana Lutheran Church) 
Dec. 8 - The Messiah of 1940 was dedicated to the memory of Gustav 
Albert Andreen, a member of the orchestra at the first Messiah 
at Augustana, 1881 and throughout his presidency of the 
institution 1901-1935 a devoted friend of the Oratorio 
Society (Program, 1940). 
Soloists: Thelma von Eisenhauer, soprano, Eileen Law, contralto, 
Thomas Edwards, tenor, Raymond Koch, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
1941 
Henry Veld, director. 
Mar. 30 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists : June Lacey, soprano, Jane Seymour, soprano, 
J. V. Laderoute, tenor, David Austen, baritone, Mark Love, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra. 
Dec. 14 - Messiah, Gymnasium. 
Soloists: Camille Anderson, soprano, Ruth Slater, contralto, 
Charles Sears, tenor, Bruce Foote, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
1942 
Henry Veld, director. 
Mar. 22 - Passion According to St. Matthew, Bach, Gymnasium . 
Soloists: Thelma von Eisenhauer, soprano, Eileen Law, alto, 
William Hein, tenor, Elwyn Carter, baritone. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
Dec. 13 - Messiah, Gymnasium. 
Soloists: Mildred Hult-Lekberg, soprano, Virginia Auyer, contralto 
Howard Jarrett, tenor, Elwyn Carter, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
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1943 
Henry Veld, director. 
Apr. 11 - Passion According to St. Matthew, Bach. 
Soloists: Camille Anderson, soprano, Lillian Knowles, contralto, 
William Harris, tenor, Carl Nelson, baritone, 
Bruce Foote, bass. 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra. 
Dec. 12 - Messiah, Gymnasium. 
Soloists: Kathryn Witwer, soprano, Ruth Slater, alto, 
James Montgomery, tenor, Reinhold Schmidt, baritone, 
Brynolf Lundholm, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
1944 
Henry Veld, director. 
Mar. 19 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists: Florence Edwards, soprano, Virginia Auyer, contralto, 
Harold Hough, tenor, Bruce Foote, baritone, Carl Nelson, bass. 
William Kroeger, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
Dec. 10 - Messiah. 
Soloists: Hilda Ohlin, soprano, Virginia Auyer, contralto, 
Charles Sears, tenor, Harold Keel, baritone. 
William F. Kroeger, pianist, Wilbur Swanson, organist. 
Augustana Orchestra, Maurits Kesnar, director. 
1945 
Maurits Kesnar, director (Henry Veld in army service conducting military 
choirs in Europe). 
Dec. 9 - Messiah, Gymnasium. 
Soloists: Camille Anderson, soprano, Eileen Law, contralto, 
John Toms, tenor, James McEnery, baritone. 
Mrs. Helen Henigbaum, pianist, Philip McDermott, organist. 
Augustana Orchestra. 
1946 
Henry Veld, director. 
Dec. 8 - Messiah, Gymnasium. 
Soloists: Lura Stover, soprano, Elizabeth Wysor, contralto, 
Harold Hough, tenor, Andrew B. White, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana orchestra, Karl Ahrendt, director. 
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1947 
Henry Veld, director, 450 members. 
Dec. Sun., 14th and Mon., 15th - Messiah, Gymnasium. 
Soloists: Lura Stover, soprano, Margit Kormendi, contralto, 
Joseph Laderoute, tenor, Norman Clayton, bass. 
Brynolf Lundholm, pianist. 
Augustana Orchestra. 
1948 
Henry Veld, director. 
May 9 - Elijah, Mendelssohn, Gymnasium. 
Soloists: Anna Marie Gustafson, soprano, Maurine Pargybok, 
contralto, John Toms, tenor, Robert Speaker, baritone. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra. 
1949 
Henry Veld, director, 400 members, Gymnasium. 
Dec. 11, 12 - Messiah. 
Soloists: Nancy Carr, soprano, Helene Hekman, contralto, 
Harold Hough, tenor, Chester Watson, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra. 
1950 
Henry Veld, director. 
Apr. 23 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists: Lura Stover, soprano, Ruth Slater, alto, Harold 
Hough, tenor, Bruce Foote, baritone, Andrew Foldi, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra. 
Brynolf Lundholm, director (Henry Veld on leave of absence). 
Dec. 9, 10 - Messiah, Gymnasium. 
Soloists: Hilda Ohlin, soprano, Ruth Slater, contralto, 
Charles Curtin, tenor, Gerald Smith, baritone. 
Ruth Anderson, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
1951 
Henry Veld, director. 
Dec. 8, 9 - Messiah, Gymnasium. 
Soloists: Maureen Smith, soprano, Carol Smith, contralto, 
Charles Curtin, tenor, Hagin Harper, baritone. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
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1952 
Henry Veld, director. 
Mar. 30 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists: Henrietta Chase, soprano, Lillian Knowles, contralto, 
Joseph Laderoute, tenor, Andrew White, baritone, 
Louis Sudler, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 14, 15 - Messiah. 
Soloists: Grace Ravesloot, soprano, Nora Conklin, contralto, 
Carlton Eldridge, tenor, Robert Speaker, baritone. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
1953 
Henry Veld, director. 
Mar. 22 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists: Hilda Ohlin, soprano, Evelyn Reynolds, mezzo-contralto, 
Harold Hough, tenor, Bruce Foote, baritone, Andrew Foldi, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 12, 13 - Messiah, Gymnasium. 
Soloists: Dorothy Krieg, soprano, Evelyn Reynolds, contralto, 
Howard Jarrett, tenor, Kay C. Graves, baritone. 
Brynolf Lundholm, assoc. director. 
Ruth Copley, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
1954 
Henry Veld, director. 
May 2 - Elijah, Mendelssohn, Gymnasium. 
Soloists: Myleen Merrill, soprano, Ruth Slater, alto, 
Louis Sudler, baritone, Elmer Copley, tenor. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 11, 12 - Messiah 
Soloists: Maud Nosier, soprano, Lillian Chookasian, contralto, 
Howard March, tenor, John A. McDonald, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
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1955 
Henry Veld, director. 
Mar. 13 - German Requiem, Brahms, Gymnasium. 
Soloists: Margaret Robert, soprano, Bruce Foote, bass. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 10, 11 - Messiah, Gymnasium. 
Soloists: Maud Nosier, soprano, Lillian Chookasian, contralto, 
Howard Jarrett, tenor, Andrew Foldi, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
1956 
Henry Veld, director. 
May - German Requiem, Brahms, Cherubic Hymn, Howard Hanson, 
Gymnasium. 
Soloists: Joyce Morrison, soprano, Bernard Izzo, baritone. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 9, 10 - Messiah, Gymnasium. 
Soloists: Barbara Leichsenring, soprano, Margaret Johnson, alto, 
Ralph Nielsen, tenor, Lawrence Winters, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
1957 
Henry Veld, director. 
May 17 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists: Myleen Merrill, soprano, Lillian Chookasian, alto, 
Joseph Laderoute, tenor, Bernard Izzo, baritone, 
Kay C. Graves, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 7, 8 - Messiah. 
Soloists: Alice Riley, soprano, Evelyn Reynolds, contralto, 
Thomas Fitzpatrick, tenor, Mack Harrell, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
1958 
Henry Veld, director. 
May 9 - Creation, Haydn, Gymnasium. 
Soloists: Joyce Morrison, soprano, EI mer Copley, tenor, 
Eric Cedergren, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec. 13, 14 - Messiah. 
Soloists: Maud Nosier, soprano, Lillian Chookasian, alto, 
Elmer Copley, tenor, Henry Noel, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
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1959 
Henry Veld, director. 
Mar. 15 - Passion According to St. Matthew, Bach, Gymnasium. 
Soloists: Henrietta Chase, soprano, Ruth Slater, alto, 
Joseph Ladourete, tenor, Bernard Izzo, baritone, 
Louis Sudler, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
Dec.12, 13-Messiah,Centennial Hall. 
Soloists: Adele Addison, soprano, Lillian Chookasian, alto, 
Howard Jarrett, tenor, Richard Schreiber, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, Thomas Hibbard, director. 
National Broadcast, NBC. 
1960 
Henry Veld, director, Augustana Centennial Chorus. 
Apr. 30 - Mass inB Minor, Bach, Centennial Hall. 
Soloists: Joyce Morrison, soprano, Evelyn Reynolds, contralto, 
Alan Rogers, tenor, Lionel Godow, bass. 
Augustana Orchestra, Thomas Hibbard, director. 
Selected chorus. Also in Rockford, Aurora, Galesburg, 
Chicago (May 8). 
June 7 - Creation, Haydn, At Centennial convention of the Augustana 
Lutheran Church, Centennial Hall. 
Dec. 10, 11 - Messiah, Centennial Hall. 
Soloists: Dorothy Cothran, soprano, Carol Smith, contralto, 
Howard Marsh, tenor, Gerald Smith, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
1961 
Henry Veld, director. 
Apr. 22 - Elijah, Mendelssohn, Centennial Hall. 
Soloists: Maria de Francesca, soprano, Louise Schmidt, contralto, 
David Lloyd, tenor, Louis Sudler, baritone. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 9, 1 0 - Messiah. 
Soloists: Maud Nosier, soprano, Lillian Chookasian, contralto, 
John McCollum, tenor, Yi-Kwei Sze, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
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1962 
Henry Veld, director. 
May 5 - Requiem, Verdi, Centennial Hall. 
Soloists: Alice Riley, soprano, Carol Smith, contralto, 
Ralph Nielsen, tenor, Yi-Kwei Sze, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 8, 9 - Messiah. 
Soloists: Alice Riley, soprano, Florence Kopleff, contralto, 
David Lloyd, tenor, John Boyden, baritone. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
1963 
Henry Veld, director. 
May 4 - Passion According to St. Matthew, Bach, Centennial Hall. 
Soloists: Maud Nosier, soprano, Evelyn Reynolds, contralto, 
Joseph Laderoute, tenor, Kay Charles Graves, baritone. 
Brynolf Lundholm, harpsichordist, Augustana Choir. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 7, 8 - Messiah 
Soloists: Maud Nosier, soprano, Russell Oberlin, 
John McCollum, tenor, Howard Nelson, baritone. 
Brynolf Lundholm, harpsichordist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
1964 
Henry Veld, director. 
May 2 - Requiem, Verdi, Centennial Hall. 
Soloists: Alice Riley, soprano, Helen Vanni, mezzo-soprano, 
Norman Myrvik, tenor. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 11, 12, 13 - Messiah, Centennial Hall. 
beginning of 3 performances, Friday, Saturday evenings, 
Sunday afternoon. 
Soloists: Lois Marshall, soprano, Lillian Chookasian, contralto, 
Leopold Simonson, tenor, Donald Gramm, baritone. 
Brynolf Lundholm, harpsichordist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
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1965 
Henry Veld, director. 
Mar. 6 - Creation, Haydn, Centennial Hall. 
Soloists: Maud Nosier, soprano, Charles Bressler, tenor, 
Yi-Kwei Sze, baritone. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 10, 11, 12 - Messiah. 
Soloists: Frances Yeend, soprano, Frances Bible, contralto, 
John McCollum, tenor, William Warfield, baritone. 
Brynolf Lundholm, harpsichordist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
1966 
Henry Veld, director. 
Mar. 13 - Requiem, Verdi, Centennial Hall. 
Soloists: Jeanette Walters, soprano, Lillian Chookasian, contralto, 
Richard Verrean, tenor, Kenneth Smith, bass. 
Brynolf Lundholm, harpsichordist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
Donald Morrison, director. 
Dec. 9, 10, 11 - Messiah, Centennial Hall. 
Soloists: Jeanette Walters, soprano, Evelyn Reynolds, mezzo-soprano, 
Charles Bressler, tenor, Kay Charles Graves, bass. 
Brynolf Lundholm, harpsichordist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
1967 
Donald Morrison, director. 
Mar. 5 - Elijah, Mendelssohn, Centennial Hall. 
Soloists: Maud Nosier, soprano, Joan Lindstrom, mezzo-soprano, 
Thomas Macbone, tenor, Louis Sudler, bass. 
Brynolf Lundholm, pianist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 8, 9, 10 - Messiah. 
Soloists: Saramae Endich, soprano, Birgit Finnila, contralto, 
Richard Knoll, tenor, Ralph Appelman, bass. 
Brynolf Lundholm, harpsichordist, Philip McDermott, organist. 
Augustana Orchestra, William Henigbaum, director. 
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1968 
Donald Morrison, director. 
Mar. 17 - Requiem, Brahms, Centennial Hall. 
Soloists: Helen Boatwright, soprano, Theodore Uppman, baritone, 
Augustana Orchestra, William Henigbaum, director. 
Dec. 13, 14, 15 - Messiah 
Soloists: Helen Boatwright, soprano, Lillian Chookasian, contralto, 
Will iam Brown, tenor, Harold Enns, bass. 
Brynolf Lundholm, harpischordist, Tom Harris, organist. 
Augustana Orchestra, William Henigbaum, director. 
1969 
Donald Morrison, director. 
Mar. 9 - Creation, Haydn, Centennial Hall. 
Soloists : Lois Marshall, soprano, William Brown, tenor, 
Yi-Kwei Sze, bass, baritone. 
Brynolf Lundholm, harpsichordist. 
Augustana Orchestra. 
Dec. 12, 13, 14 - Messiah. 
Soloists: Mary Beth Peil, soprano, Louise Parker, contralto, 
Charles Bressler, tenor, Thomas Paul, bass. 
Joel Brown, harpsichordist, Tom Harris, organist . 
Augustana Orchestra, William Henigbaum, director. 
1970 
Donald Morrison, director. 
Mar. 22 - Mass C Major, Choral Fantasia, Beethoven, Centennial Hall. 
Soloists: Marissa Galvani, soprano, Marcia Baldwin, mezzo-soprano, 
William Brown, tenor, Theodore Laubrinos, bass. 
Gjorgy Sebok, pianist. 
Dec. 11, 12, 13 - Messiah. 
Soloists: Patricia Brooks, soprano, Florence Kopleff, contralto, 
Arturo Sergi, tenor, Harold Enns, bass. 
Brynolf Lundholm, harpsichordist, Tom Harris, organist. 
Augustana Orchestra, William Henigbaum, director. 
1971 
Donald Morrison, director. / 
Apr. 4 - Requiem Opus 9, Maurice Durufle, Centennial Hall. 
Soloists: Helen Vanni, mezzo-soprano, Samuel Timberlake, baritone. 
Augustana Orchestra, Gary Zimmerman, director. 
Dec. 10, 11, 12 - Messiah. 
Soloists: Karan Armstrong, soprano, Nedda Colli, contralto, 
John McCollum, tenor, Samuel Timberlake, bass. 
Brynolf Lundholm, harpsichordist, Tom Harris, organist. 
Augustana Orchestra, Gary Zimmerman, director. 
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1972 
Donald Morrison, director. 
Mar. 25 - German Requiem, Brahms, Centennial Hall. 
Soloists: Veronica Tyler, soprano, Ryan Edwards, baritone. 
Augustana Orchestra, Gary Zimmerman, director. 
Dec. 8, 9, 10 - Messiah. 
Soloists: Claudia Lindsey, soprano, Hilda Harris, contralto, 
John Stewart, tenor, Robert Hale, bass. 
Brynolf Lundholm, harpsichordist, Tom Harris, organist. 
Augustana Orchestra, William Henigbaum, director. 
1973 
Donald Morrison, director. 
Apr. 7 - Elijah, Mendelssohn, Centennial Hall. 
Soloists: Joy Schertz, soprano, Margaret Grossman, contralto, 
Robert Johnson, tenor, Samuel Timberlake, baritone. 
Augustana Orchestra, William Henigbaum. 
Dec. 7, 8, 9 - Messiah. 
Soloists: Sung Sook Lee, soprano, Marvelee Cariaga, contralto, 
Jerry Jennings, tenor, Donald Gramm, bass. 
Brynolf Lundholm, harpsichordist, Tom Harris, organist. 
Augustana Orchestra, William Henigbaum, director. 
1974 
Donald Morrison, director. 
Apr. 6 - Requiem Opus 9, Maurice Durufle, Gloria, Francis Poulenc, 
Centennial Hall. 
Soloists: Louise Russell, coloratura soprano, Corinne Curry, 
mezzo-soprano, Lawrence Shadler, baritone. 
Tom Harris, organist. 
Augustana Orchestra, William Henigbaum, director. 
Dec. 13, 14, 15 - Messiah. 
Soloists: Louise Russell, coloratura soprano, Carolyne James, 
mezzo-soprano, Robert Johnson, tenor, Gary Kendall, bass. 
Brynolf Lundholm, harpsichordist. 
Augustana Orchestra, Daniel Culver, director. 
1975 
Donald Morrison, director. 
Apr. 12 - Requiem Opus 48, Gabriel Faure, Quattro Pezzi Sacre, Verdi, 
Centennial Hal I. 
Soloists: Anna Moses, soprano, Terry Shirk, baritone. 
Augustana Orchestra, Daniel Culver, director. 
Dec. 12, 13, 14 - Messiah. 
Soloists: Gianna Rolandi, coloratura soprano, Leonore Lanzillotte, 
soprano, Ray DeVoll, tenor, Ara Berberian, bass. 
Brynolf Lundholm, harpsichordist, Augustana College Choir. 
Augustana Orchestra, Daniel Culver, director. 
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1976 
Donald Morrison, director. 
Apr. 10 - Passion According to St. John, Bach, (first time at Augustan a), 
Centennial Hall. 
Soloists: Jan Slivken, soprano, Florence Kopleff, contralto, 
Jon Humphrey, tenor, James McDonald, tenor, 
Samuel Timberlake, baritone, Terry Shirk, baritone 
John Osborn, baritone. 
Brynolf Lundholm, harpsichordist, Tom Harris, organist. 
Augustana Orchestra, Daniel Culver, director. 
Dec. 10, 11, 12 - Messiah. 
Soloists: Mary Beth Peil, soprano, Florence Kopleff, contralto, 
Jon Humphrey, tenor, Gary Kendall, bass. 
Brynolf Lundholm, harpsichordist, Tom Harris, organist. 
Augustana College Choir. 
Augustana Orchestra, Daniel Culver, director. 
1977 
Donald Morrison, director. 
Mar. 26 - Requiem, Brahms, Centennial Hall. 
Soloists: Lorne Haywood, soprano, William Parker, baritone. 
Augustana Orchestra, Daniel Culver, director . 
Dec. 9, 10, 11 - Messiah 
Soloists: Shigemi Matsumoto, soprano, Lorna Myers, mezzo-soprano, 
Ray DeVoll, tenor, John West, bass. 
Tom Harris, harpsichordist, Sylvia Peterson, organist. 
Augustana Orchestra, Daniel Culver, director . 
1978 
Donald Morrison, director. 
Apr. 1 - Creation, Haydn, Centennial Hall. 
Soloists : June Anderson, soprano, Ray DeVoll, tenor, 
Thomas Paul, bass. 
Tom Harris, harpsichordist. 
Augustana Orchestra, Daniel Culver, director. 
Dec. 15, 16, 17 - Messiah. 
Soloists: June Anderson, soprano, Mariana Paunova, contralto, 
Henry Price, tenor, John Osterdorf, bass. 
Augustana Choir, Tom Harris, harpsichordist, Sylvia Peterson, 
organist. 
Augustana Orchestra, Daniel Culver, director. 
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1979 
Donald Morrison, director. 
Apr. 7 - Mass in C Major, Choral Fantasy, Beethoven, Centennial Hall. 
Soloists: Martha Shell, soprano, Louise McClelland, mezzo-soprano, 
James McDonald, tenor, John van Cura, bass. 
Kenneth Drake, pianist. 
Augustana Orchestra, Daniel Culver, director. 
Dec. 14, 15, 16 - Messiah 
Soloists: Susan Belling, soprano, Anne Larson, alto, 
James McDonald, tenor, John Osterdorf, bass. 
Tom Harris, harpsichordist, Sylvia Peterson, organist. 
Augustana Orchestra, Daniel Culver, director. 
1980 
Donald Morrison, director. 
May 29 - Requiem, Faure, Gloria, Poulenc, Centennial Hall. 
Soloists: June Anderson, soprano, David Alt, baritone. 
Tom Harris, organist. 
Augustana Orchestra, Daniel Culver, director. 
Dec. 12, 13, 14 - Messiah, 312 members. 
Soloists: Louise Russell, soprano, Florence Kopleff, contralto, 
Jon Humphrey, tenor, Gary Kendall, bass. 
Tom Harris, harpsichordist, Ronald Moore, pianist, Larry 
Peterson, organist. 
Augustana Orchestra (48 members), Daniel Culver, director. 
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Bibliography 
The first review of Oratorio at Augustana was an article by Netta 
Bartholmew Anderson in The Augustana Bulletin, March 15, 1906-the 
25th anniversary of the chorus. Herself a former member, she gave a 
valuable survey of the beginning and progress of the Society, and her 
account was the basis of later stories. In 1950 Carl Leonard Nelson 
included oratorio singing at Augustana ir. his Ph.D. thesis at New York 
University, The Sacred and Secular Music of the Swedish Settlers of the 
Midwest, 1841-1917. Robert Lee Jennings also made it a part of his 
doctoral thesis, 1969, at Michigan State University, A Study of the 
Historical Development of Choral Ensembles at Selected Lutheran Liberal 
Arts Colleges in the United States. (St. Olof, Luther, Concordia, 
Augustana). A more detailed study was undertaken by Jan Aurelius, as a 
project in Professor Roa Id Tweet's English class, in 1977. Relying mainly 
on copies or reports of programs she endeavored to give the works sung 
each year and a list of the soloists. The college newspaper, The Augustana 
Observer proved to be the best source after 1904, supplementing printed 
programs when these were available. 
The present volume is an attempt to fill in the many gaps in previous 
treatments by ascertaining the date and place of each performance, along 
with soloists, accompanists-piano, organ, orchestra, harpsichord. The 
most difficult part of the story is in the early years, where the sources are 
mainly in Swedish. From 1888 to 1892 there were two organizations 
singing oratorios and the paths often crossed-who was singing what and 
where and when? Not until 1898 does the Society seem on a clear course 
again. 
For this early period we have to go to official records of the 
college-the Minutes of the Board of Directors, the annual Catalogues, and 
the columns of the Augustana Church paper-Augustana och Missionaren, 
1881-1889, and Augustana, 1899 on. The early English periodicals-The 
Young Observer, 1892, The Alumnus, 1893, The Augustana Journal, 
1894-1898, covered events on the campus inasmuch as they were oriented 
to the work of the college. The Swedish UngdomsV'iinnen, 1881-1888, and 
the Chicago based Hemlandet for 1887-1895 contain contemporary data 
on the Oratorio. Occasionally the Rock Island Argus and the Moline 
Dispatch and the Moline Citizen afford items, such as dates and places. A 
private diary (Lydia Olsson, 1894) yields an item not otherwise located. 
Sketches on the directors 1881-1917 are found in History of the 
Swedes in Illinois by E. W. Olson (Chicago, 1908), and The Swedish 
Element in Illinois, same author, (Chicago 1917 ). Gustaf Stolpe is the 
subject of a biographical article in the Conservatory Catalogue of 1886, 
and of a sympathetic evaluation in the Valkyrian, 1901, on the occasion of 
his death. An appreciation of Henry Veld is included in the printed 
program of the Messiah 1963. 
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In order to see this century of the Augustana Oratorio Society in the 
perspective of American music, the following works have been consulted: 
Hallelujah and Amen, The story of the Hand el and Haydn Society of 
Boston, H. Earle Johnson, (Boston, 1865); History of American Music, W. 
L. Hubbard, (New York 1908); The American Orchestra and Theodore 
Thomas, Charles Edward Russell, (New York 1927); Music Festivals in the 
United States, William Arms Fischer, (American Choral and Festival 
Alliance, 1934); A History of Music in Davenport, Iowa before 1900, 2 
Parts, 1 vol. Betterton, 1962 (Ph.D. thesis, University of Iowa); A Hundred 
Years of Music in America, W. S. B. Matthews, (Chicago, 1889). 
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